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Ptolemy (६81 एया2) , Kings of the Macedonian, Lagid, or XXXI 
dynasty of anc. Egypt. Ptolemy I (Soter), d. 283 B.C.... 
Ptolemy XI (Auletes), d. 51 B.C., was the illegitimate son 
of Ptolemy VIII. Не succeeded Ptolemy X, was ousted by the 
Alexandrians (58 B.C.), but got Roman aid of Pompey and 
Aulus Gabinius (to whom he paid vast sums) and was restored 
in 55 B.C. He made the Roman Senate executor of his will 
and Pompey guardian of his elder son, PTOLEMY XII, 61?-47 
B.C., who was overshadowed by his vife and sister, the 
famous Cleopatra. Trouble arose, and Ptolemy was defeated. 
After he drowned in the Nile, Cleopatra married her younger 
brother, Ptolemy XIII, d. 44 B.C. He was joint ruler with 
her until she had him murdered. Ptolemy ХІУ (Caesarion), 
47-30 В.С., was the son of Cleopatra and (almost certainly) 
Julius Caesar. Не was joint ruler with his mother. After 
she and Antony met defeat. Octavian (Augustus) had Caesarion 
put to death. 


The Columbia-Viking. Desk Encyclopedia, pp. 1497-1498 


Cleopatra (kleupa'tru, -pà'trü), 69 B.C.-30 B.C., queen of 
Egypt, one of the great romantic figures of history: daughter 
of Ptolemy XI. Married according to family custom to her 
brother, Ptolemy XII, she led a revolt supported by Julius 
Caesar. Нег husband was accidently drowned in the Nile, and 
she was married to her younger brother, Ptolemy XIII, but was 
the mistress of Caesar, to whom she bore a son, Caesarion 
(Ptolemy XIV). After Caesar's death she was visited by Marc 
Antony, who fell in love with her. Their love affair, which 
for a time threatened the Roman Empire, was ended when Octavi- 
an (later Augustus) defeated their forces at Actium (31 B.C.) 
and later at Alexandria. Antony committed suicide, and Cleo- 
patra, unable to move the cool Octavian, went to her death by 
having an asp bite her. Apparently not beautiful, she was 
still a fabulously alluring woman. Shakespeare's Antony and and 
Cleopatra deals with her later story, G.B. Shaw's Caesar and 
Cleopatra with earlier events. 


The Columbia-Viking Desk Encyclopedia Columbia-Viking Desk Encyclopedia, рр. 380-381 
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Cleopatra born in Alexandria. 

year. 

years. 

years. 

years. 

years. 

years. 

years. 

years. Brother Ptolemy XII born. 

years. 

10 years. 

11 years. Ptolemy XI and family ousted by the 
Alexandrians, Caesar in Gaul. 

12 years. 

13 years. 

14 years. With Pompey's aid Ptolemy XI restored to 
pover in Alexandria. 

15 years. 

16 years. 

17 years. 

18 years. Ptolemy XI dies. Cleopatra marries her 
brother Ptolemy XII. 

19 years. 

20 years. Completion of Gallic wars. Caesar 
conquers British Isles. 

21 years. Caesar defeats Pompey with Marc Antony. 
Pompey flees to Alexandria, Caesar follows and meets 
Cleopatra. 

22 years. Ptolemy XII drowns in the Nile. Cleopatra 
marries Ptolemy XIII. Caesarion (Ptolemy XIV) born 
to Caesar and Cleopatra. 

23 years. 

24 years. 

25 years. Cleopatra has Ptolemy XIII murdered. Julius 
Caesar murdered at 58 years. Макс Antony and Octavian 
(Augustus), Caesar's qrand nephew, ауепае Caesar's 
death. Antony rules from Alexandria, Augustus from 
Rome. 

26 years. 

27 years. 

28 years. 

29 years. 

30 years. 

31 years. 

32 years. 

33 years. 

34 years. 

35 years. 
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33 B.C. 
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36 years. 

37 years. 

38 years. Augustus defeats Antony and Cleopatra at 
Actium. Antony flees to Alexandria followed by 
Augustus. 

39 years. Antony commits suicide.  Caesarion murdered 
by Augustus. Cleopatra commits suicide. Alexandria 
becomes Roman. 


СЕ ОРАТВА = 


Тһе locusts are greener than the crops they аге eating, and 
look younger, and live a shorter time thought Cleopatra 
preparing to greet Caesar returning from the Gallic wars. 


$ smaller but older than the oldest of her brothers 
told him a terrifying story. A small snake had stung and 
paralyzed a heron six times larger. The snake swallowed the 
heron whole crushing its bones with the muscles in its body. 


i from sleep by a dream Caesar called for a mirror and 
saw his sprouting whiskers looked like stalks of wheat on his 
baked skin. He had the barber shave him and decided to leave 


Alexandria that afternoon for Rome. 


cleopatra cleopatra cleopatra, Cleopatra sang, singing the 
long vowels of her name and scrawling the signs that were 
her name across her father's maps and papers. 


Cleopatra thought when the locusts lay down on Egypt and the 
Nile overflowed its banks that she should have heard from 


Antony. 


a wore cotton dyed red and lapis lazuli around my waist 
when Caesar came. For Antony I'll wear white linen and 
a gold snake around my arm. 


Е was murdered on the Ides of March and fell like а 
crumbling dry map. In hot fury, in disbelief at continents 
cracking, Cleopatra turned on her brother, you stupid ass, 
and felt her impotence, her smallness, and cried. A month 
later she met Макс Antony whose confidence lay down for her 
like a field of wheat. Нах brother-husband said no. She 
ordered his death. 


и Cleopatra this is my room: I want whales swimming іп 
oceans not fish in streams, and stars instead of cotton and 


antelopes, and tall mountains with snow, she said to the 


man painting her bedroom. 
done and started over. 


So he crossed out what he had 


й loved the desert аз she did the sea and plains of wheat 
lying flat over Egypt. 


Cleopatra saw in the old blue of the Gaul's eyes something 
old that she knew but Caesar didn't, knowing only the most 
domestic and democratic of gods. The Gaul looked blankly at 
her. She sensed him recoil from her oiled brownness as she 
did from his bleached and reddened body. Their eyes met and 
mixed like smooth cool beads of jet and lapis lazuli. 


On the bank of the Nile Cleopatra watched а small snake lose 
itself in the reeds. She ran her bare foot over the trail it 
left in the damp ground. 


й roof of locusts covered the sky over Cleopatra and her 
father drinking aloes and beer. Are there more people in 
Egypt than locusts covering the sky in Alexandria she 
wondered. 


ay Nile dies at Alexandria and so will I, thought Antony 
and killed himself. 


Caesar came to Alexandria with Europe on his back. Cleopatra 
looking at him, at dinner, over grapes, figs, and her brother's 
shoulder, loved him as well dressed in white linen as she had 
in armour. 


E stood with one foot in Nile waters and the other 
in the sea and felt herself pulled by wheat and whales, land 
and water, in two directions. 


Standing beside the Nile Cleopatra threw a rock at а heron 
standing beside the Nile. 


Cleopatra looked at Antony with the long eyes of 3500 years 
of divinity. 3500 years of being divine compressed her small 
dark mass to a density his longer body couldn't equal. 


[2 wait in my barge at the Nile 


Caesar always comes by Sea. 


delta where brown waters meet blue. 


| first time Cleopatra saw Магс Antony standing at the 
prow of his barge, she thought, he looks like a sheaf of 


wheat with two gray whales for eyes. 


и: knowing Egypt and the geometry of her being, knew 
her flesh was a soft sphere covering the triangles made by 
her bones. She had felt her response to the pull of stars, 
ocean, and the inert density of Egypt. 


Ptolemy hated to go into Cleopatra's chambers. Не was 
intimidated by the size, by the floor a mosaic map of the 
Mediterranean, with Alexandria so tiny, a small dot of gold 
in a field of brovn and blue. The stark flat mountains on 
the wall with rivers running between their bases, repelled 
him, and looking at the ceiling, a dark sky with Earth the 
center of a vast number of planets and stars revolving, 
made him dizzy. Her bed was by the window and one could 
just see a branch of the Nile meeting the ocean. There 
wasn't a chair he always had to stand. 


Everyone's gone Cleopatra thought on a night when everything 
was the same temperature. Humb, she recited long names and 
titles which moved like the Nile through her 39 years. A 
house snake glided over her path in dumb convolutions, like 
the coils in her brain. She picked it up remembering a 
snake on the Nile bank and being young. She held it, feel- 
ing it different and the same as her, and felt too tired to 
feel equal to its life. 


в the locust city lay down for Cleopatra and her 
father returning. 


гі of lakes held іп mountain bowls with the Nile flowing 
through like a spoon, strange wine and drugs, coils in Cleo- 
patra's eyes, white linen, women with beards and brown soft 
bodies, lifted Antony in a sort of haze that had to do with 


feeling swollen with all the life he had lived, and the уе1осі+ y 


of it moving, moved to a bursting, some star exploded in space 
vith a cataclysmic appreciation of itself. 


Lying with Cleopatra is like looking at aqueducts Caesar 
thought, and gets calmer as the water knows its limits. 
She gives me the feeling of being eternal, of lasting 
longer, of becoming stone. They are younger, they move 
through my commands like water not used to a course, 
Antony can stop them, his energy will hold them back. 


: brother said to her, after returning from his 
first battle, men spill blood on continents women bleed on 
rags. Не later drowned in the Nile. 


At times her energy and 3500 years of divinity revolt me 
thought Antony as he watched Cleopatra slap a slave who 
stepped between her and the dancers. 


She wouldn't look at Antony dead. Instead she dressed іп 
white, put on her beard and went to meet Augustus. She 
sat without moving. Her rage spiraled out in concentric 
circles toward Augustus, who moved slowly to where she sat, 
thinking with each of his six steps one of six names. 


w 


Seeing Cleopatra after Antony's death, Augustus saw the 
hatred in her eyes. Іп it lay his safety. Не decided 
to have Caesarion killed. 


The first time Cleopatra saw Магс Antony standing at the 
prow of his barge, she said, he looks like a sheaf of 
wheat with two gray whales for eyes. Caesar smiled. 


He's had Caesarion killed. Cleopatra hit the wall with her 
fists till they bled. She ripped the hangings from her bed, 
crashed everything breakable into the Mediterranean on the 
floor. Тһе anger which lay coiled in her arched like a 
snake, whipping out, shredding everything around her. She 
was a flurry of locusts stripping the land, her dry anger 
was as dry and hot as the noise of their wings. At that 
moment she was final and alone, final Ptolery, last Mace- 


donian king. 


When he was young and called Caesarion, Antony told him about 
whales, their huge jaws opening like the two-legged spread of 
the Nile at Khartuom. Не thought too, of ruling with his 


mother, which wasn't ruling at all. 


Е in oils, sweating, sweat running down her dark sides, 
Cleopatra strained and screamed the agony of a volcano giving 
birth to a continent. Later lying exhausted she was surprised 


how small and dark he was and named him Caesarion, though he 
was Ptolemy XIV, too. 


e 


7 into and with Cleopatra, Caesar felt like an old fish 
Swimming the Nile.  Hovering in its current her body was like 
a map, her cunt a dark old hole, his cock a long tongue of a 
road lapping up Europe. Cleopatra thought of length and 
breadth and width, and the three fused in the cold white of 
Caesar's hair, and got lost in ideas about the peaks of tall 
mountains his soldiers had seen. 


The asp coiled like а lock of hair on her chest. Cleopatra 
liked the grace of this last game. Her name slipped through 
vowels slow as the Niie moving through Egypt. Two brothers- 
husbands dead, one by chance, one by necessity, and both young. 
Marc Antony dead. Her energy had arced and now floated gently 
down, and the Nile moving in and out each year, this year 
Caesarion killed. Augustus cold, though she had used every- 
thing which always worked before, and could she love him, 
hating him, at 39? His head towered over and looked down on 
her darkness and nile heat unmoved. As the snake turned and 
crept towards her breast she didn't breathe. I won't breathe 
she thought. But the biood raced through her veins like 
rivers on а мар, like legions of soldiers streaming through 
mountain passes and deserts, like the repeated fall of one 

man dying six times with six different names, and the asp, 
knowing the rythmns of the Nile bank, struck instinctively 

at alien ground, the уепош spread, and in the innocence of 

its uncalculated act lay Cleopatra dead. 


It's my birthday I'm eleven I don't want to leave Alexandria, 
Cleopatra yelled. Her father didn't answer. Не watched the 
Nile slip under his barge. At fifteen, when the Alexandrians 
received them back, she thought about marrying her brother. 


чу 


When she first had intercourse with her brother she thought, 
I know this well and he doesn't. Later she watched her 
father don the ritual beard circled by priests in the city 
of the dead. 


чч 


b smiled listening to court gossip about some Roman 
general of Pompey's arrogantly dispatching his wife for try- 
ing to do what he did. She remembered his name, Caesar. 
They said he was doing remarkable things in Europe. 


к is old thought Cleopatra. Не looks. tired. . His 
generals are young, their energy is. swallowing his. 


к thirteen she chose the darkest broadest tallest of the 
slaves for her own. Не did what she wanted. 


Marc Antony seeina Cleopatra for the first time, from а 
distance, from his barge, from his knowledge of Caesar and 
of Ptolemy, thought, she is small, dark and just a woman. 


По т о 


the Nile heat. His red blood 


wr and melted in 
earth it met. 


Antony lay do 
than the air ог 


was no warmer 


| love you Antony, thought Cleopatra, thinking Caesar never 
stayed. Antony thought of something slow and heavy growing 
in his blood that made each journey away from Alexandria 
harder. А greater gravity pulled him down with such force 


he was almost unable to speak. 


ғ on the map іп her bedr 


alone. She knew t 
and stood so quiet 
more than she did. 


he city of th 
ly that even 


oom in Alexandria she was 
e Ptolemies was to be Roman, 
the heavy Egyptian air moved 
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CLEOPATRA III 


S 


COMMENTARIES 


Е LINKS AND BATTERIES 


Cleopatra, generating, fusing and linking, was an energy 
warehouse with more than one outlet.  Impelling activity 
around her she drew strength from the ground. She was a 
mantle absorbing shocks, drawing in, conserving and con- 
verting energy to power. Drawing from the core of the 
earth, she sucked the energy from the tides and from the 
movements of planets and stars around the earth. 


е, 


E 


OFF/ON. Two states of existence. One thing or the other. 
Yes or no. A binary situation was one which faced Cleopatra 
being born, giving birth, having her brother killed, апа 
dying. 


SWITCHES 


From masculine to feminine, from passive to aagressive, from 
offensive to defensive, child to adult, woman to Капа, alive 
to dead: Cleopatra switched lovers, switched roles, switched 
people's lives оп апа off. Her function was that of a node 


for activity, a trigger for differentiated experience. 


MULTIPOINT SWITCH 


Cleopatra, defining herself, switched from one relationship 
to another, weaving a complicated pattern of involvement 
which came to rest with Antony. Antony fused the qualities 
the other's existence implied. Caesar had power, reason, 
strength and detachment; her brothers kingships, passivity 
and the penchant for dying young: her father the ability to 
negotiate, and weakness. Antony stayed Caesar didn't. 

Antony and Cleopatra came together at a point of time in 
Egypt, in history, where two currents met in an electric 
relationship which could only end in some sort of extinction. 
Their connection was like a period between two sentences, a 
pause for breath in which one thing dies and another is born. 


EARTH TO FRAME 


Cleopatra's body she forced to become a frame for the earth. 
She stretched to accommodate all parts. Her nature was one 

of fusion and organization, a desire to order and categorize: 
or to describe an order of land, of реор1е, and of ideas: to 
create boundaries and hierarchies that focused on one point: 
Alexandria. To order the entire universe to one's specifica- 
tion, to the shape of one's body and mind, is the height of 
insanity and the soul of reason. Іп that decision lies the 
ultimate stupidity, a final rationalitv, and madness. ТЕ is 
an attempt which is absolute.in eqotism and leads to humility. 


! CONTACTS 


Cleopatra in her relationships may have had a certain mech- 
anical quality. She was like an electric train track with 
trains always moving through new scenes but on a predetermined 
course, and through the same sequences, though new elements 
were added from time to time. The tracks of the Ptolemaic 
universe, of the Egyptian concept of the Pharoah as divine, 
of course influenced her, but she also knew this concept was 
dying and she was dying, and at the end of any empire, at 
the end of any thing, there is a pause that only desperate 
energy can fill. ТЕ is felt, that she felt, very genuine 
love for the men who punctuated her life, Loving their 
power was in fact loving a part of herself, Being a woman 
and perhaps limited; or the nature of her acts circumscribed 
by the nature of her body, made her in some ways physically 
inarticulate. Somehow the fact of climbing mountains, of 
conquering countries, was infinitely richer in Speculation 
than in fact. А second-hand view, necessarily diagramatic, 
had a logic and passion that the actual experience could not 
possess due to its immediacy. Was her attraction to power 
mechanical? Is the attraction of polar magnetic fields, the 
binding of electrons in an atom, mechanical? Yes. 


RESISTOR 


Implacable, spider in a hole, whole tradition of history, 
entire modus operendi, a completed and dwindling empire; 
the two dimensional face of Egypt was Cleopatra's face. 
Taking a frontal stance with all essential parts showing, 
mobilized for defense, Cleopatra faced frontally the 
swelling body of the Roman Empire. At what point and 
why did she consider resistance futile; at defeat, at 
Caesarion's death, at Antony's, at Augustus' presence in 
Alexandria? Her presence may have been chimerical, her 
lovers, her child, her rank becoming her physical self; 
the corporeal reality with which she confronted the world. 


PLUGS AND SOCKETS 


Electric Cleopatra became a socket, a connecting point 
between currents and a vacuum cleaner sucking up Europe 

and Asia. She was a plug in relation to Egypt and other 
women, a plug and socket for her brothers, a socket for 
Caesar. Plug is a noun describing an object used to fill 

a gap or act as a wedge, and any natural or morbid con- 
cretion acting thus. ТЕ is a kind of stopper for vessels 
or pipe. А socket is a natural or artificial hollow for 
something to fit into, or stand firm in, or revolve in, 
with an enlarged end to receive an other. Аз ruler, as 
divine, as woman, as mother, was Cleopatra artificial or 
natural? Plug or socket? Іп what combination of artifice 
and nature can we name her as one? Was she a natural hollow 
for the Roman Empire in the persons of Antony and Caesar to 
stand firm and revolve in, or a plug stopping the rush of 
3500 years of history into the Mediterranean? 


AMPLIFIERS 


Amplification involves the extension, the enlargement of а 
thing. It suagests breadth, abundance, a vide range of 
dignity, and the space by which a celestial body rises and 
sets vide of due east and west. Cleopatra extended, 
enlarged and heightened the covert nature of her historical 
period. Her relationship with Antony vas an amplification 
of all she was, and being Egyptian, all of what Egypt was. 
It was a meeting in which two points met and formed an 
abyss. Two sounds mixina, obliterating each other. No 
time, an extinction of time in a fusion of place and person. 
Two energies еаца1 but different formed a locked bond, a 
nexus. Her relationship vith Caesar was set in time and 

had a causal logic. Pluaqging an electric lamp into а 

focket produces a third thing: light. Caesarion, pro- 
duced bv Caesar and Cleopatra, bore that same relationship 
to them. Caesarion was the common sian between two forces, 
two humans, man and woman, two countries and two cultures. 
He knew instinctively the slow ritual of Egypt, its rigidity, 
and the eternal dark coilings of its mysteries, the quality 
of something intimate and abstract muttered on a wide plain 
by the sphinx: the transmutation of life into death into 
life. Не knew, too, the practicalitv of Rome, technological 
rather than metaphorical, an unmysterious grandeur counted 
рһувіса11у in gold and miles, and measured metaphysically 
by human justice. 


ж TRANSFORMERS MODULATORS 


Cleopatra made the link between the first and last Macedonian 
kings, between generations of Ptolemies, between Egypt and 
Rome, between Caesar and all the time which had existed 
without him, between Antony and his death. Antony and 
Cleopatra were transformed into one unit, their separate 
currents modulated into а fugal pattern, the qreat romantic 
myth. The incredible union of incredible lovers that ends 

in death, an absolute concept of mutability. This myth-image 
is a nightmare fantasy lingering through all history, an 
eternal orgasm preserved in death, the fusion of man and 
woman in the apocalyptic sense, the meeting of two polar 
extensions of a common sign ending in some explosive or 
negated state. Is the functional image of Antony and 
Cleopatra cathartic or model? Antony's life and death and 
Cleopatra's life and death were, perhaps, transformed into 
love through politics, a lesson dealina with the probability 
of the mutual survival of two different and equal entities. 
Caesar's death and Augustus’ victory remain solo acts, of 

опе nation one race one kind one ain. 


DAE 


RELAY COILS 


Cleopatra's life lay like a circle projecting itself in 
equal but different concentric rinas into space and time. 
Circles lying on top of each other duplicating their images 
form a coil. The circle of a coil lie on top and under 
each other forming like images broken in different places 
by time and space, tow-dimensional in concept and line, and 
foru-dimensional in time. Six different times she made a 
commitment to six different men. ТЕ was always the same 
commitment, the same shape breakina differently. 


- 


UNISELECTOR 


Cleopatra did what she wanted but had only one choice, to 
move on. There is no certain knowledge that choices can 
divert or change the course of one's life to any significant 
degree, through history or circumstance, except retrospec- 
tively. Where should the line be drawn, that draws itself 
between indulcence/repression, pain/pleasure, arrogance/ 
humility, aood/evil, black/white, and other linked but 
opposing concepts? And are these pairs alternative rather 
than whole? 


TWO MOTION SELECTORS 


OFF/ON IN/OUT UP/DOWN FORVARD/BACKWVARD ; imply апа 
Amplify both status and stasis. Ном long can one motion of 
a particular quality sustain itself in time without giving 
the illusion of being absolute? And conversely. at what 
speed does the continual and equal switching in time and 
space of two motions fuse to form а perceptible third? 
Which in turn becomes an absolute, lockina opposites in 
one illusory image in time and space, becoming reflections 
on the Ptolemaic universe. 


COMMON SIGNS 


The historical agarandisenent, the process through which 
Cleopatra became myth, was that of апу буіпе queen in а 

dying line. Her thirty-nine years span thirty-nine years 

of futile machinations on the part of Egypt facing Rome 
expanding. She was the common denominator of her time. 
Caesar is remembered as an archtype of physical expansion 
judiciously handled: romantically, as a tyrant deposed or 
hero slaughtered, and аз a lover of Cleonatra’s. His death. 
seems а orelude to the tight nervouse alliance of Antony and 
Augustus, of Alexandria and Rome; of Cleooatra and Antony. 

A structure was diven by Caesar to the situation: Augustus 
heir and Antony trusted second. Was it Cleopatra's presence 
that balanced pover, that leveled differences? Was her 
presence common to her life and was her life the common sign 
of her time? Com. from Latin cum meaning with, together, 
altogether, completely. Common: Ъе1опа1та equally to, comin, 
from, more than one. Belonging to: open to; affecting. 
Common designates ordinary occurence, ordinary quality, with- 
out position or rank: of the most familiar tyne. Common can 
descrive vulgarity. The mathematics of common belonging to 
two or more quanities, as in factors and multiples. Common 
ground, common sense, common law, common land. Cleopatra 
beloncinc equally to Caesar and Antony made her behavior, her 
will to act, to belonc, the common qualitv.  Belonaina equally 
to a tradition, to Egypt, to the movement of her time in a 
particular direction, she was common. Beina more than опе, 
belongina equally to the concepts of infant, human, female, 
child, daughter, adolescent, mother, wife, ruler, god, mortal, 
murderess, Eqyptian and Alexandrian, she was common. Time 
distributed and emphasized these different aspects, the 
aspects of more than one, of coming from, of belonging to. 

A ruler rules, а ruler attempts to retain power, a person is 
born, a person dies, a woman aives birth, a person exists 
within a particular time in a particular place, and common 
denotes ordinary occurence, and Cleopatra vas common.  Cleo- 
patra was a common sian traced on а surface stretchina from 
sixty-nine to thirty B.C.; a representation of something, a 
distinctive mark, a token, a guarantee, a password and а 
nortent. 


к & FILTERS HYBRIDS & EQUALIZERS 


Caesarion as hybrid and equalizer: attenuated by time, 
circumstance and place: filtered through his mother to his 
end in Augustus. 
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Going to school and being taught in Alexandria, Cleopatra 
learned to fix concepts, make words into sentences, to 
order causally. And all the time one part of her was 
pulled by Pan and placed on a field and taught to dance. 
For this she wore no clothes sometimes, and not even her 
body at others. She rustled like leaves and became the 
wind and moved in slow round geonetric progressions as 
hills do. She learned mathematics, a stone language of 
symbols to communicate with gods, stars and elements. One 
could see the effort her body made to conform to the images 
moving in her: becoming soft and round, melting to water, 
vaporizing, then freezing in cold angular crystals, criss- 
crossed by intersecting planes. 


г the Cleopatras, from before Adam and Eve, from before 
the raw beainnings of earth, from the ends of explosions and 
dead suns, met on the bank of a river that was time and 
flowed in all directions. Their vast numbers filled the 
bank which became a huge plain curling into oceans at its 
edges. They all recognized each other, Shakespeare's, 
Shaw's, Ptolemy's. Мапу vere partly formed, a lock of 
black oiled hair, a piece of flesh with an asp hanging on, 
a.long tunnel of a vagina, a hollow form of a woman, a 
mummy, a gray stone, а gray brain 1у1па on a suite of 
plans. бопе vision of completion lying stillborn in God's 
beliy. 


№ told the devil, who had intimated as much to him another 
time, "One thought fills immensity." Не watched Cleopatra's 
one thought fill immensity once, and over and over in every 
act she made. He watched it grow large absorbing and become 
all colors, and become red and yellow vulsina and dissolving 
to cool blue, and become black and streaked with red and 
yellow, then flowing molten and fiery, solidifving to a 
gray mass filling all the universe with lead. And this too 
he watched change, electrons unstuck, become brown, and dust 
filtered through the sun/ 


Cleopatra when frustrated by her ambition, knowing she was 

not the most powerful person in the known world, nor the most 
perceptive, nor the most intelligent, nor the most beautiful, 
wanted all these things anyway. She reached for the polarities 
of each. Confronted with concepts of man and woman, of right 
and wrong, she became sorry not even to be good, faithful or 
true. She sat with William Blake and a devil on a cloud and 
listened to them recite the Proverbs of Hell, and found both 
consolation and the energy to pursue fantasies she knew at 
times not to be true. For the devil she provided a fallow 
field with the turn of each year, in which to plant new seeds 
of desperation, ambition and insatiable desire (which Blake 
secretly thought holy even at that time). The energy produced 
by this burned so brightly in her it almost obscured the other 
part of what she was. 


John Donne taught Cleopatra to know her men through metaphor 
and paradox, and to be metaphor and paradox for men. Donne 
taught her how to change her shape from woman to lion, from 
bird to nest, showing always more than one face at any given 
time: to not believe the truths of how we fit into the world. 
He taught her how to tease, teasina her on a bank of blue 
clouds split by a stream of liquid violets and sun, his 
jacket unlaced lying on the opposite bank, letting her smell 
the sun on his body and tickling her Коду with а long reed. 
She learned the pleasure of things not coming to ап end, of 
not being satisfied, a swollen feeling caught on the tense 
edge of completion. And Blake, floating above, sang in one 
hundred voices. "The eyes of fire the nostrils of air, the 
mouth of water, the beard of earth...The best wine is the 
oldest, the best water the newest...Enouqh: or Too much." 


ы cut worm forgives the plow." “The cut worm forgives the 
plow.” Cleopatra thought off the top of her head, the part 
in heaven that was attached to, part of, and fed by all ages. 
Shakespeare and Shaw feeding thoughts of her into her, acting 
in a different plane of time which is always going on, recom- 
mended others to her who in turn poured their notions and 
conceptions of her into her. And so she was and is constant 
and temporal: the sum of one time and all times, forward and 
back: of possibility and conclusion. She looked for the 
origin of her being in time, and felt the rush of energy 
from all probable and improbable pasts and futures, rushing 
to her пом. № voice was меак; the past, future and present 
occupied the same cloud somewhere above, and dictated to her, 
she only listened with one ear at a time. 


Cleopatra and John Donne sat оп a cloud giggling. They 
watched a group of historians in monks robes, in silks, in 
baggy tweeds and alchemists gowns, who sat in a cellular 
stone cloud that was gray. Fach scholar in his gray cell 
believed himself to be alone, sifted through years of dust, 
and breathed dust into his nostrils in long sighs about the 
loss of accurate records become lost through time. They 
measured Cleopatra with calipers and compasses, with the 
residues of her decisions, with opinions and speculation; 
and printing, they held themselves in print. Cleopatra 
knew what she wanted: it was being Egypt and being a 
country lying with another country, river with mountain, 
plain filling sea, sea drowning plain, being all things; 
loving absolutely and being loved absolutely by man, and 
having everything. Being a nova exploding, being earth 
exploded off the face of the sun and moving sometimes with 
the remote dignity of Jupiter, a red core cold as ice. 
Fucking with God in the rapturous creation of the universe, 
her come becoming a net catching and spinning his flying 
sperm into galaxies. She knew and did all this but could 
never, ог was never allowed to, remember while living on 
earth, excent through a little tingling in the corner of 
her mind and crotch. Joy and pain were heightened in her 
by ‘some connection to visions of webs of nebulae breathing 
stars, becoming stars; and of planets ripped out of their 
slow orbital dances by the exolosions of these same stars 
агочп old. То be all contradictions; to be dark and light 
fused in some fantastic flow of energy one could believe in. 


"Drive your cart and your plow over the bones of the dead." 
"The road of excess leads to the palace of wisdom." 

"prudence is a rich ugly old maid courted by Incapacity.“ 
William Blake апа Cleopatra sang in unison following after, 
responding to, the voice of the devil. Cleopatra started 
spinning on a cloud and with each turn she turned a different 
color and her dress was white hot and she sang "He whose face 
gives no light, shall never become a star." And the devil 
and Blake sat blackly, droning "Eternity is in love with the 
productions of time." "Eternity is in love with the produc- 
tions of time." And Blake then, as now, was eternal, having 
not yet been born and nov having died. "Bring out number, 
weight and measure in a year of dearth," she sang, and was 
yellow. Her voice spun higher spiraling up and down, between 
and over. "No bird soars too high: if he soars with his own 
wings." 

"The pride of the peacock is the glory of God." 

"Phe lust of the goat is the bounty of God." 

"The wrath of the lion is the wisdom of God." 

"The nakedness of woman is the work of God." 

She became brighter and more frenzied till all colors were 
one, spiraling her to her ovn time, describing its limits and 
Caesarion's death. God looked down and asked the devil how 
she was doing and Blake answered for him, "Excess of sorrow 
laughs, Excess of joy weeps." 
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